
Sn¡-äp-I-Ä  sruthi.treasurer@hotmail.co.uk hgnbpw \n§-fpsS kao-]-ap-Å, 
NphsS sImSp-¯n-cn-¡p¶, {ipXn AwK-§-fnÂ \n¶pw e`n-¡pw. 
\nc¡v: apXnÀ¶-hÀ¡v £30, Ip«n-IÄ¡v  (5-12) £20. 

Tickets available from sruthi.treasurer@hotmail.co.uk and from the 
Sruthi member contacts below. Adult: £30 , Child (5 –12 yrs): £20 

Aberdeen: e£van cRvPohv Lakshmi Renjeev 
 07899735983, lakshmirenjeev@gmail.com
Birmingham:  Zo]vXn tPym-Xnjv Deepthi Jyothish 
 07905247344, deepthijyothish@hotmail.com
Nottingham: IntjmÀ N{µ³ Kishore Chandran 
 07870445756 kichuchand@gmail.com
 Newcastle upon Tyne: at\mPv hf-¸nÂ Manoj Valappil 
 07800964897, drmanoj@hotmail.com
 Manchester: X¦w Acp¬ Thankom Arun 
 07412454585 arunmanchester@yahoo.co.uk
London: - A-\nX A\nÂIp-amÀ  Anitha Anilkumar 
 07917062593 kumaranilanitha@yahoo.co.uk
Leeds:  A_vZpÂ jaoÂ  Abdul Shameel 
 07793202028 shameel71@googlemail.com
Scarborough: _n\qPv `mkv Binooj Bhas 
 07988819171 binooj.bhas@gmail.com

thZn/Venue:
Ruddock Performing Arts Centre

King Edward’s School, Edgbaston Park Road, Birmingham, 
West Midlands B15 2UA.

dtUm¡v s]Àt^m-anwKv BÀSvkv skâÀ
InwKv FtU-zÀUvkv kvIqÄ, _Àan§vlmw. 

http://www.sruthionline.com

B«w / Aattam: ---Iem tNX\ IY-Ifn I¼-\n-bpsS Iem-a-WvUew hnP-b-
Ip-amdpw Iem-a-WvUew _mÀ_d hnP-b-Ip-amdpw Ignª 28 hÀj-
§-fmbn tIc-f-¯nÂ \n¶pw Gähpw {]K-ev`-cmb Iem-Im-c-·msc 
bpsI-bnse thZn-I-fnÂ F¯n¨v IY-Ifn \S-¯p-¶p.
11 Iem-Im-c-·mÀ AWn-\n-c¶v Zptc-ym-[-\-h[w IY-bpsS aq¶p cwK-
§Ä Ah-X-cn-̧ n-¡p¶p þ ]m©men hnem-]hpw, Zptc-ym-[-\-sâbpw 
ZpÈm-k-\-sâbpw Xnc-t\m-«hpw, XpSÀ¶p Bk-zm-Z-y-I-c-ambn apdp-Ip¶ 
`K-h-±q-Xpw, HSp-hnÂ Iem-i-§-fpsS \nd-hnÂ ZpÈm-k-\s\ Iogv-s -̧
Sp-̄ p¶ cu{Z-̀ o-a-\pw. tIc-f-̄ nsâbpw {ipXn-bpsSbpw ]c-k-y-apJw 
\ap¡v t\cn«v I−dn-bm\pw, Iem-Im-c-·mÀ B«w, sIm«v, ]m«v, 
Nabw F¶n-h-bnÂ hÀj-§-fn-eqsS t\Sn-sb-Sp¯ \njvT-I-fpsS 
Kcna A\p`-h-th-Z-y-amIm\pw Hcp A]qÀÆ kµÀ`w.

The Kala Chethena Katha-
kali Company presents the 
opportunity to understand, 
explore or be enthralled 
by the defining art form 
of Kerala and the face of 
Sruthi. Kalamandalam 
Vijayakumar and Kalaman-
dalam Barbara Vijayakumar 
are in their 28th year of 
bringing leading artistes 
to the U.K.
The team of 11 artistes 
perform three acts of 
Duryodhanavadham- following the lament and resolve of 
Panchali, the Kaurava brothers make the traditional entry and 
the crescendo gathers pace to the thigh slapping rhythm in 
Krishna’s diplomatic mission, leading to the adrenaline filled 
defeat of Dussasanan by Raudra Bheeman. The celebrated 
artistes’ consummate skill elevate the rigour of the elements 
- facial, body, vocal, costume & make up – of acting and per-
cussion to a total theatre experience.

A¯mg hncp¶v /Dinner cm{Xn 830\v/ 8:30 p.m.
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{ipXnbpsS apJ-ym-Xn-Yn, ]Zva-̀ q-j¬ {io Imhmew \mcm-bW ]Wn-¡À 

]IÀ¶m-Snb apJy `mKw cq]-s¸-«Xv, Adp-]-Xp-I-fpsS a²-y-¯nÂ 

tIcfw km£yw hln¨ X\Xv \mSIthZn-bpsS \mµn-bp-ambn _Ô-s -̧

«m-Wv. AXp sh«n-̄ p-d¶ ]pXp-h-gn-bnÂ ASp¯ cwKw \S-am-Sn-bXv 

Fgp-]-Xp-I-fn-emWvþ\mtSmSn A\p-jvTm\ kwkvIrX Ie-I-fpsS ka-

\-zbw sImïpw Xmf-_-²-amb \njvT-bpÅ ico-c-̀ m-j-bpsS {]tbmKw 

sImïpw ̀ mjm-k-zm-[o-\-¯n-sâbpw tÌPn-sâbpw IS¼ adn-I-S¶p 

sImïpw. \mS-I-§-f-psS cwKm-hn-jvImcw kzbw sNbvXp XpS-§n-b-

t¸-mÄ `mkþImfn-Zmk \mS-I-§-fpsS thZn-bn-te¡v hgn \o ïp. 

Ah-X-c-W-þA`n-\b kt¦-X-§-fnse au-en-IX tZiob Xe-¯nÂ 

{i²n-¡-s¸-«p.

\mS³ ioep-Ifpw hmbv¯m-cn-Ifpw \ndª At±-l-¯nsâ kn\n-

am-Km-\-§Ä Gsd-¡m-e-ambn \ne-\n-¶n-cp¶ ZmÀi-\nI Imev]-

\n-I-X-bnÂ \n¶pw hy-X-y-kvXX ]peÀ¯n. Ac-hn-µ-t\msSm¯pÅ 

Iq«m-bvabpw ]IÀ¶m-«-¯nsâ At\-z-j-Whpw amdm«w F¶ kn\n-

a-bpsS Xnc-¡-Ybv¡p hgn-sbmcp¡n. A¿-̧ -̧ Wn-¡-tcm-Spw {Ko¡v 

\mS-I-th-Zn-tbmSpw tNÀ¶v \nÀ½n¨ Cen-b-bm-\-bnÂ, Cen-bUpw 

cmam-b-Whpw, cïp t{ijvT ]ucm-WnI \mK-cn-I-X-Ifpw H¯p 

tNÀ¶p.

Xsâ kwKoX ]mWvUn-Xyhpw {]hÀ -̄\hpw tkm]m\ kwKo-Xs¯ 

tamln-\n-bm-«-¯n-\p ]n¶-Wn-bm-¡n. Im-hmew Imfn-Zmkk½m³ 

k½m-\n-X\pw kwKoX\mSI A¡m-Zan ]pc-kvIr-X-\p-am-Wv.

His greatest role evolved from the act Kerala witnessed in 
the mid-sixties during the theatre of roots movement, in a 
move away from the western theatre’s realistic genre. In the 
next act, in the seventies, he scaled the hurdle of the theatre 
of language and the stage, rooting his works on the inter-
relationship of land’s own folk & classical traditions, and the 
accentuation of body language and rhythm. The playwright 

later donned the garb of director and the national 
classical Sanskrit theatre beckoned him. His 

presentation of Bhasa and Kalidasa plays 
have been hailed as path-breaking. 

He has writt en 31 plays includ-
ing Saakshi, Avanavankadamba 

and Theyyatheyyam. He has 
directed Sanskrit classics 

like Shakunthalam and 
Urubhangam.

His use of folk rhythms 
and vaaythaari in fi lm 
songs also heralded 
a new sensibility. He 

associated with Aravindan, 
to script the fi lm Maratt am; 
and with Ayyappa Panik-
kar and Greek theatre 
to produce Iliyayana, a 
play fusing Iliad and Ra-
mayana and two ancient 
cultures of the world. 

The virtuosity of his art, like 
his plays, have transcended space 
and time. His musical erudition 
facilitated Sopana Sangeetham 
accompanying Mohiniyatt am. 
The Kalidasasamman recipient, 
the Sangeet Nataka Akademi 
Fellow, Padmabhooshan Sri 
Kavalam Narayana Panikkar is Sruthi’s guest of honour.

Kpcp inj-y / Guru Shishya: 
{ ]ik vX  t a ml n - \ n - b m « w 

\À¯In {ioaXn Pb-{]-`m-ta-

t\m³ tIc-fo-b-Xm-f-§-fnÂ Xsâ 

Kpcp-hmb Im-hmet¯msSm¸w 

{ipXn-bpsS thZn-bnÂ C¡pdn 

k¶n-ln-X-bm-Ipw. Kpcp-hnsâ 

kwKoX kw_-Ô-amb Adn -

hnsâ Bghpw {]tbm-Khpw 

inj-y-bpsS  \r -̄I-e-bpsS ssh]p-

e-yhpw {Intbm-·p-J-Xbpw \ap¡v 

Adn-hn-sâbpw Bk-zm-Z-\-¯n-

sâbpw ]mT-§Ä \evIn-tb-¡mw. 
We have Smt. Jayaprabha 
Menon, the renowned Moh-
iniyattam exponent, alongside 

her mentor and guide on the thaalams of Kerala, Kavalam, 
on Sruthi stage. The guru-shishya interaction is expected to 
unravel the musical erudition and practice of Kavalam, and 
the skill, repertoire and improvisation of Jayaprabha while 
instilling a deeper understanding of the thaalams of our now 
distant, verdant land.

A`n-apJw / Abhimukham: Xsâ Iem-{]-hÀ -̄\-hp-ambn _Ô-s -̧

«n-«p-Å, {ipXn-bpsS AXn-Yn-I-fp-sSbpw AwK-§-fp-sS-bpw, kwi-b-

§Ä¡pw NÀ¨bv¡pw Im-hmew BXn-Y-y-a-cpfpw.
Our chief guest, Kavalam, in a reversal of roles, will host ques-
tions on his works from the guests and members of Sruthi.

\r¯w / Nritham: -]-c-¼-cm-KX IrXn-Ifpw Imhm-e-¯nsâ {ioK-

W-]-Xnbpw ASn-Øm-\-am-¡n, imkv{Xob \mtSmSn coXn-I-fnÂ Nn«-

s¸-Sp-¯nb KW-]Xn hµ-\-amWv \r¯-]-cn-]m-Sn-I-fnse BZy C\w. 

XpSÀ¶v, Imhm-e-¯nsâ Idp-Id ImÀap-Inensâ hÀjm-K-a-\-hpw, 

tKm]o-Ir-jvWsâ cmk-eo-e-I-fpsS Btemew ]oen-¡m-h-Sn-bm-«hpw 

{ipXn-bnse hnhn[ \À¯-IÀ Bhn-jvI-cn¡p¶p.

Sruthi dance artists in classical, folk and contemporary avatars 
invoke Ganesha and the works of Kavalam. The invocation 
comprises Mohiniyattam and dance-drama adaptations of 
Sreeganapathi and Ganesha Dheemahi. Kavalam composi-
tions are brought to life on stage by a wide array of Sruthi 
artists - Karukara Karmukil celebrates the majestic arrival 
of rain and Aalolam Peelikkavadi presents Krishna, Radha 
and Gopikas.

\mS-Iw / Naatakam:Im-hme¯nsâ sX¿-s¯-¿-amWv {ipXn 

C¡pdn Ah-X-cn-¸n-¡p-¶-Xv. ]d¦ns¯¿-sa¶ ]c-¼-cm-KX 

thjw A\p-jvTm-\-]qÀÆw AWn-bp¶ {Kmao-Wsâ IY-bm-Wn-Xv.

CXnÂ ]IÀ¶m-«hpw sX¿-¯nsâ kt¦-X-§fpw {Kmay`mj-yhpw 

ZpÀt½mlhpw tZim[nImchpw Ah-Im-i-IÀ¯-h-y-t_m-[§fpw 

DuSpw ]mhpw s\¿p¶p. IY-bpsS ka-btZ-im-XoXam\-§Ä¡v 

t\cnb BwK-tebþkvtIm«njv `mhw sImSp-¡m\pw {ipXn-bnse 

\mS-I-Ip-Xp-In-IÄ {ian-¨n-«p −v.

Sruthi stages Kavalam’s play, Theyyatheyyam, based on the 
Theyyam of Malabar. In the playwright’s words, “the recre-
ation and re-incarnation of the epic of Ramayana in the rustic 
mind of the village provides one theme of the plot. Parallel 
to the epic stream is another flow... the story of the human 
beings who transform into the characters in the play.” Theatre 
enthusiasts, staging this multi-layered play, also attempt to 
draw some parallels with Scottish/English history.

hmZ-y-w Km-\w / Vaadyam Gaanam: --\½p-sS ]mc-¼-c-y-kwKoX[mc-bnse 

cmK-§sf IrXn-I-fn-eqsS ]cn-N-b-s¸-Sp-¯n, P\-{]n-b- kn-\-nam-þ-

e-fnX Km\-§-fn-eqsS Bhn-jvI-cn-¡p-I-bmWv {ipXn-bnse hmZ-Icpw 

Kmb-I-cpw. C¡pdn, Imhm-e-¯nsâ Km\-§-fp-tSbpw Ah-bnse 

Xmf-§-fp-tSbpw BtLmjw IqSp-XÂ C¼-taIpw.

This musical sojourn aspires to take us through the harmonies, 
melodies and rhythms of our musical heritage, drawing on 
the rapturous responses from last year. Sruthi music enthu-
siasts are bringing together vocal and instrumental music, 
exploring a select set of ragas. Each raga evolves through 
the kritis, eventually manifesting in fi lm and light music. The 
ensemble of musicians also  honour the songwriter and the 
thaalam exponent in Kavalam.


